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A. Introduction 
In the history of Indonesian literary world is a fact that is difficult to deny, the women 
writers are very few in number when compared to male writers. In the field of writing poetry 
and criticism, the situation is not as bad as in the field of short stories. We can find the name of 
the poet and critic women already started to get a place in the literary constellation of 
Indonesia.   
That situation can be said to be ironic in the development of Indonesian literature, because 
look at the themes raised in the literature, the theme of women is very dominant once mostly 
written by male authors. Until now there has been no description of who believes and can 
answer questions to uncover the factors that cause the female literary writers occupy marginal 
image. 
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Abstract 
 
In the history Indonesian literary, the short story is a literary genre and younger than 
the poetry and novels. Short Story is one of the terms in works of fiction whose presence 
adds a new kind of literary works in the world of Indonesian literary. This study raises 
issues of women’s image in the collection of short story Cari Aku di Canti-Find Me at 
Canti by Wa Ode Wulan Ratna. The purpose of this study was to describe the data and 
information contained in this collection of short story Cari Aku di Canti-Find Me at Canti 
by Wa Ode Wulan Ratna. Based on the results of the discussion and data analysis can be 
concluded that the image of women can be divided into several parts; (A) the image of 
women as individuals, it is the image of women's physical and image of women 
psychologically, (b) the image of women as members of the family, which is the image of 
women as housewives and the image of women as a child, and (c) the image of women 
as members society, namely interpersonal relationships and personal relationships with 
the community. Both stories is the theme of traditional matchmaking, matchmake the 
men and women committed by the parents of both parties. However, the two main 
characters of short story resisting traditional matchmaking system. Resistance can be 
seen from the actions of Harima protagonist in the short story and the Malino Bula Johra 
main character in the short story La Runduma. 
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 In traditional literature, for example, is not found although a woman poet of literary works 
can be concluded that women are also active in literature Zoetmulder (Ikram, 1997: 202).  
When this fact allowed to continue, then the condition of women will be increasingly 
valuable in front of men. Women will be the successor symbol descendants left without creative 
according to their potential. In the case in the woman also has sufficient capability when 
compared with men. 
 Beauvoir (Ikram, 1997: 198), one of French feminists says that people are not born as a 
woman, but the woman. Inevitably, the women had been experiencing subordination, 
repression, and marginalization in many aspects of life, including in the field of literary.  
 But the reality of it, is now beginning to experience significant progress in the development 
of Indonesian literary world. There are many changes that occurred within the last five years. 
One symptom changes that often arises is the birth of female writers with works that are 
considered to offer novelty, demand in the market, and some emancipatory. Symptoms of the 
more airings women writers mark their freedom of space for women to write anything. This 
phenomenon evolved into what is called "female literature". Woman pours all thoughts, 
imagination, ideas and experiences into writing and then read by many people. 
 Symptoms of this change are also related to open access to the mass media to the authors. 
They appeared in the mass media is not only related to the concept or idea of works they 
publish, but also often roam with their personal life and history.  
 The presence of literature in today's modern society is inseparable from the role of the mass 
media. A number of letters were born because their works to the public through the press, 
whether it be in magazines and newspapers. A number of mass media is currently vying to carve 
a name by publishing writers gifted in building a society that is awake of literature and culture. 
In modern Indonesian literary, according to WS Hassanuddin (Trisman, 2002: 117) it is known 
type of fiction literary writing called local color literary, or literary nuances area. Literary works 
shows a special feature on the background of a particular area. In the story usually use phrases, 
terms and even habits of speaking and being of a certain ethnic community groups were viewed.  
 The problem in this research is "How the image of women in the short story collection Cari 
Aku di Canti-Find Me at canti by Wa Ode Wulan Ratna?” The purpose of this study was to 
describe the data and information on the image of women in the short story collection Cari Aku 
di Canti-Find Me at Canti by Wa Ode Wulan Ratna. By understanding the image of women in 
these of short story, it is hoped the community of supporters and the general public has a 
positive attitude towards the literary works that are local so can enrich one's inner, especially in 
understanding the life. 
B. Literature Review 
In the history of Indonesian literary, short story is a literary genre and younger than the 
poetry and novels. Short Story is one of the terms in works of fiction whose presence adds a 
new kind of literary works in the world of Indonesian literary. 
Mahayana (2006: 22) describes a map of Indonesia trip of short story from his birth until 
now, namely; (1) year of birth period (1880s-1928), (2) the period of growth (1928-1945), (3) 
the development period (1945-1965), (4) the period of revival (1965-1980), and (5 ) period of 
splendor (1980-present).  
As the literary works of fiction are many experts who define short story from various 
viewpoints respectively. Judging from the shape of short story is a work of fiction that is very 
short when compared to other works of fiction such as novels and plays. 
At first, the concept of short story is not so clear. Sketches, fragments, pieces of speech, essays 
concerning everyday life, light and humorous stories, serialized, or all the tragedy romance 
taken from one event ever become actual news, all the so-called story. In the magazine Sahhabat 
We had also stated that the stories are mild with not too long referred to as short story 
(Mahayana, 2006: 14). 
Hoerip (Spring, 1988: 34) short story characters are described through the sequence of 
events rather than the events themselves one by one. Short stories centered on the story that 
contains the principal events. While the principal events are of course not always alone, there 
are other events that support the principal events. 
Rosidi (Tarin, 1984: 175) says that the short story is a short story and a roundness idea. In 
kesingkatannya and densities, a short story should be rounded, complete, and concise. All part 
of a short story must be tied to a unity of spirit that includes dense, short, and complete. 
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In terms of words short story only around five thousand words or approximately seventeen 
quarto pages double spaced centered and complete in itself Notosusanto (Tarin, 1984: 176). 
Nurgiantoro (2005: 287) said that short story is a fictional story that only consist of a few 
pages, or about a thousand words and the time it takes to read a short story relatively short 
does not take much time and is usually published in the print media such as Kompas Sunday 
edition and other -other. 
In line with that view, Hamid (El Shirazy, 2007: 274) states that short story is the number of 
words spoken between five hundred to twenty thousand words, have a plot, having one 
character, and have one impression.  
From some views of experts that has been described above, it can be drawn a conclusion that 
the short story is a story that is short and the number of words used ranged from five hundred 
to twenty thousand words per short story. 
From the several definitions of short stories that have been described, it can be concluded 
characteristics of a short story, namely: 1) short story is short, compact, and intensive, 2) main 
elements of the short story is a character, motion, and the scene, 3) language short stories must 
be sharp , suggestive, and attract attention, 4) a short story should cause an effect in the mind of 
the reader, 5) in a short story of an incident that mainly dominate the storyline, 6) short story 
should have one effect or impression attractive, 7) stories rely on one situation, 8) short stories 
provide infresi single, 9) short stories give a roundness effect, 10) short story presents one 
emotion, 11) short stories must have a principal primary, and 12) short stories must contain the 
interpretation of the authors of the conception of life, either directly or indirectly.   
Tuttle (Arivia, 2006: 412) feminism is derived from the Latin word femina (woman) who has 
the meaning "has kuallitas female", and the term came into use in the 1980s in a publication of 
The Athenaeum, 27 April 1895. 
Etymologically derived from the word feminist Femme (women), mean women (single) who 
fought for the rights of women (plural), as a social class. In this connection is necessary to 
distinguish between male and female (as aspects of biological diversity, as the essence of 
nature), masculine and feminine (as an aspect of psychological and cultural differences). 
As the modern movement, feminism was born in the 20th century, were pioneered by 
Virginia Woolf in his book entitled A Room of One's Own (1929). Very rapid growth, which is an 
aspect of contemporary cultural theory, occurred in the 1960s. Model analysis is very diverse, 
highly contextual, related to aspects of social, political, and economic. 
The purpose of feminism is a balance. In a broader sense is the women's movement to reject 
everything that is marginalized, subordinasikan, and denigrated by the dominant culture, 
whether in the political, economic, and social life. In a more narrow sense, in literature, feminist 
associated with ways to understand literary works both in relation to the process of production 
and reception. 
Sugihastuti (2005: 21) feminist literary criticism is literary study that directs the analysis 
focuses on women. Feminist literary criticism does not mean that women critics or criticism 
simple author. A simple contains is looked literary critic with a special awareness, awareness 
that there are many other gender related to culture, literature, and life. 
Djajanegara (Sugihastuti, 2002: 130) feminism literary criticism originate from the fact that 
neither traditional nor purportedly view of man in literature generally reflect imbalances. 
Inequality in question is gender ideology ruled by men. 
Sahido (Kendari Post edition Thursday, March 13, 2008) said that the citizens are not limited 
to men, but also includes women and other community elements.  
Feminist criticism stems from a political movement which is then focused on literature in 
relation to women. Feminist literary criticism can be divided into two parts. The first, which 
focuses on the author's criticism of women without considering the tendency toward feminism 
as something decisive. This branch also called gynocritics that highlight the history, themes, 
diversity, and the structure of literature created by women, all aspects of writing women, 
including psychodynamic creativity of women and the study of a specific author and his work in 
particular. Such a study does not by itself produce the invention feminist attitude inside the 
authors, but gave a valuable contribution in the field of knowledge about women in relation to 
literature, one that has not received enough attention. In the second part, see at women as 
readers. Feminists argue that with experience as a woman who was taken in the act of reading, 
she will give a different assessment than in men. What men perceived as something minor, by a 
woman with her experience may be regarded as very important Ikram (1997: 200-201).  
This feminist critique is the development and movement in theoretical criticism and 
assessment that drove in the late 1960s and since then the feminist critique is becoming more 
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 stable. This feminist critique is one criticism (literary), which seeks to describe and interpret 
the experiences of women in various works of literary.  
This feminist criticism concerned "Ideology" prolonged dominated and focused on gender 
male coupled with some sort of male conspiracy with attitude of patrialic and men 
interpretation in literature and literary criticism. Feminist literary criticism seeks to provide a 
context that can support women writers to enable them to express thoughts, feelings, and 
thoughts that had been suppressed by men. The feminist critique attacked the records of men 
about values in the literature by offering a critique of male authors and the image of men in 
literature, besides prioritizing women authors. In addition, the feminist critique and oppose the 
idea and challenge traditional views of men on the nature of women and how women feel, think, 
act and how women generally respond to life and this life. Thus, feminist critiques have 
questioned the prejudices and preconceptions of women were formed by men, and let not the 
slightest inclination to men plunges women to show the image of the cast is underrated.  
This discourse or issue opens a number of issues, including the possibility of writing a 
woman, that of a woman writing in a style and language. And if it exists, whether such an idea is 
indeed to distinguish the writings of men and women's writings and whether this distinction is 
only to produce a "sexual Polarization". The "essentialist" have faith that there is a fundamental 
perbedan between thinking and writing women with men, so there called ecriture feminine. 
As for the view of the "relativist" who is teased that associated with the Anglo-American 
critics is that the analysis of portrayal of men and women by the author of both men and women 
is very important. Actually there is no fundamental difference that separates the writing of men 
and women except that the critic and the author of men tend to harass women (Pradotokusumo, 
2001: 59-60). 
Humm (Djawie, 2004: 35) the main objective of the criticism of feminism is to understand 
the oppression of women by race, gender, class, and sexual selection and how it is composed. 
Feminist theory reveals the importance of the women's individual along with the experiences 
together and fight they did. 
The image in the Indonesian dictionary is defined as (1) fine; picture ; picture; (2) a 
description of any person a lot about the person, company, organization, or product; and (3) the 
impression of mental or visual images generated by a word, phrase, or sentence in prose and 
poetry (Santosa, 1998: 50). 
The image of women is such a figure or picture in the existence as women in social life. In the 
embodiment as a human being women certainly have a distinctive figure as his existence is 
always color in life and life in the social environment. 
In this present life women can play multiple images as desired by feminism. Women can 
escape the shackles of patriarchal system so as to compete with men in the world of market. 
C. Methodology 
The method used in this research is descriptive qualitative. Descriptive meaning is the 
description or presentation of data based on the facts objectively in accordance with the data 
contained in Bula Malino short stories and La Runduma contained in a collection of short stories 
Cari Aku di Canti-Find Me at Canti by Wa Ode Wulan Ratna by way of examining carefully 
studied both short stories.  
Nasution (Hidayat, 2001: 12) is essentially a qualitative research study that seeks to observe, 
to understand in order to gain an understanding of meaning. 
In this study, the data was analyzed based approach feminist critique an approach to the 
study of literature who directs the analysis focuses on women.  
Data analysis was carried out by describing, transcribe, and identify the image of women 
contained in Bula Malino short stories and La Runduma contained in a collection of short story 
Cari Aku di Canti-Find Me at Canti by Wa Ode Wulan Ratna. Analysis of the data from the 
viewpoint of feminist criticism can be done with the following steps: 1) Researchers identify one 
or more female characters in the short story that continues to find the position of these figures 
in the family or community; 2) Researchers figure out the purpose of life female characters from 
the description given directly in the short story writer; 3) Researchers pay attention to the 
establishment and the words of female characters are concerned. What do think, do, and say. 
Will provide information about the many male characters who have a relationship with a female 
character who is being observed.  
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D. Findings and Discussion 
In view of the traditional society a woman is not free to determine the appropriate future 
husband own choice. Woman tied custom rules are very strict, namely, the prohibition to marry 
because of social stratification. A woman from the nobility is not allowed to marry or be married 
by a man who is not royalty or class of lower layer with reason, because of the nobility in the 
relationship with the customs are considered descendants of the common people so that men of 
the common people that regarded as the father or grandfather by nobility (Syamsuddin, 2003: 
10-13). 
When you make a mistake, for example by eloping with a man she loved it violated 
customary law with errors tarnish society. They will be exiled or banished elsewhere, stoning, 
torture by public bodies, and entered into the bubu (fishing gear) and then dumped into the 
deep sea (Syamsuddin, 2003: 17).  
But along with the times and science, there was a shift in cultural values of society. One's 
position in society today is not only seen from the nobility as of old, but already seen the level of 
education and wealth possessed by the person concerned. People who are highly educated and 
have a well-established economic viability of a higher social status than a royal bloodline who 
do not have higher education and economic conditions that are inadequate or deprivation.  
Bula Malino and La Runduma are two text short stories set in Buton local nuances in the 
collection of short stories Cari Aku di Canti-Find Me at Canti by Wa Ode Wulan Ratna. Both short 
story have raised the issue of indigenous women's issues into the present. This is triggered by 
figures of women as the main character in both this short story. Harima as the main character in 
the short story and Johra Malino Bula as the main character in the short story La Runduma did 
not take the fight is hard but they oppose the customs of the people with thoughts, disobedience 
to parents, and other violations that they did.  
Matchmaking system is a product of culture past whose presence in society adherents 
namely, to clarify the genealogy of their family, strengthen family relationships between the two 
sides, preventing a shift in their social status and to prevent the occurrence of a dispute 
between two families who have agreed in matchmaking their children, Therefore, the 
matchmaking system is actually not always detrimental to women, precisely with the 
matchmaking system is the dignity of women can be lifted position in the social life of the 
community. But the matchmaking system that nowadays is rarely encountered in public life as 
the times are very modern although in certain societies still valid marriage with a matchmaking 
system. 
It is undeniable the touch of modernization is obvious from these both short stories in which 
the customs put a lot of opportunities and options on female figures, some maintain customs 
and some resistance. 
a. Women’s Image in the Short Story of  Bula Malino 
Short Story Bula Malino raised the issue of indigenous emphasized that marriage prevents 
women to degenerate. This can be seen in the words of the mother to her daughter in this short 
story. But as an adult female of today's main character (Harima) in this short story has another 
perception of marriage. Harima assume that a woman should marry the man she loved her 
husband even though that does not have a high social status in society.  
The story presents a conflict of two women in wedding look in each other's perceptions. A 
mother who is a product of the past women were still strong hold fast to tradition and a woman 
as the child of today who emphasizes rationality and freedom away from the customary rules of 
society that curb the freedom of women to determine their own soul mate in accordance with 
his conscience. 
1) Women’s Image as Individuals 
The image of women as individuals talks about the existence of women who have a personal 
choices and the ability to control these choices without interference from others Robert Bellah 
(Nope, 2005: 121). 
Illustrating women who are aware of the individualist can be observed in the short story 
works Bula Malino Wa Ode Wulan Ratna. As an individual creature, female from the physical 
aspect and mental aspect where these two aspects can bring us to understand women's full.   
2) Physically Women’s Image 
From a physical representation of women is expected to evoke the spirit of living life in the 
family and society. For image representation of women in the short story Malino Bula when 
viewed from the physical aspect can be seen in figures Harima as the main character. Overview 
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 Harima figures from the physical aspect in terms of appearance (clothing style) is the real 
picture when viewed from the outside. 
 “Ima, malam hampir pekat sekali, cepat pakai kerudungmu.” Ida, sepupuku   meraih 
tanganku. “Apa kau tak takut? Tak ada saudara laki-laki yang mengantar kita? Kita tunggu 
saja dijemput pakai mobil, kataku.” Ida tertawa. “Apa yang khas dari malam? Cuma gelap 
Ima.”aku melihat keluar jendela dan melirik bulan yang beberapa hari lagi sempurna. Malam 
jadi tak terlalu gelap (Ratna, 2008: 34). 
"Ima, almost soupy night once, quickly use your veil." Ida, my cousin took my hand. "Are you 
not afraid? There are no brothers that take us? We wait picked up to use the car, I said. "Ida 
laughed. "What is distinctive of the night? Just dark, Ima. "I looked out the window and 
glanced moon a few days longer perfect. Night so not too dark. 
The quote above describes the physical state of Harima character who is an adult woman 
who wears a head covering jilbap or in daily life. This illustrates that Harima is a woman who 
understands the religion and obey the orders of religious beliefs. 
Additionally, Harima and Ida are two women, going out of their homes unaccompanied by a 
male. It depicts the image of women who are physically been bold in carrying out any routine 
that they wanted although at night time.  
3) Psychologically Women’s Image 
As an individual creature, apart form from the physical aspect, women are also formed from 
the psychological aspect. Judging from the psychological aspect, women are psychological 
creatures, a thinking, feeling, and aspiration. 
Discussion about the psychological aspects of women will bring us to the understanding that 
the development of women's lives awakened by a variety of factors, including the rules, values, 
customs, and culture. 
As beings who have thoughts and feelings, Harima in short story Bula Malino loved a young 
man named La Sinuru. They like each other despite of different social status.  
“Jangan menghindar Sin. Jika kau melihatku aku akan langsung menatap ke dalam matamu.” 
Ia hanya tersenyum. “Kita hidup pada tanah yang sama tetapi dunia yang berbeda, Harima.” 
Ia tertunduk dan aku mulai menyadari kalau kami saling menyukai dengan perbedaan yang 
terlalu terlihat (Ratna, 2008: 36). 
"Do not be shy, Sin. If you see me I'll stare directly into your eyes. "He just smiled. "We live 
on the same land but a different world, Harima." He bowed and I began to realize that we 
liked each other with a gap that is too visible. 
From the quote above we can see that Harima like La Sinuru, regardless of their origin. 
Harima loved La Sinuru sincerely although he realized his beloved disproportionate or have 
lower social status with his family. Harima was born and raised in families that have a high 
social status in the community, whilst La Sinuru just a young laborer and a foster child of the 
bay Bone uncle. Harima loved La Sinuru with simple regardless of their social status differences. 
Two people who have a different social status, but they are one in the bond of sincere love 
between them.  
Psychic representation of women in the short story is an expression of women's Bula Malino 
independent and individualistic in taking a stand for the future. As beings who have thoughts 
and feelings, women have equal rights with men that have full freedom without interference 
from others in determining mate.   
4) Women’s Image as  Family Member 
For adult women thought women can not be separated from family life. This is because the 
family is the one institution that can not be separated from the other larger institutions. By him, 
women in existence as family members can play an active role for the realization of a 
harmonious family. The image of women as members of the family can be divided into two 
parts, namely the image of women as housewives and the image of women as a child. 
a) Women’s Image as Housewife 
The image of women as housewives will be discussed in this paper is a woman who is the 
main character's mother. Women as housewives have multiple responsibilities. As housewife 
women have a position as an educator and raising her children and is responsible for 
maintaining family harmony and maintain its image in the public world.  
The image of women as housewives who have the task of educating and raising their children 
do sincerely to her daughter. Mother hopes her daughter can be a girl who can enhance the 
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dignity and position of the family in society and become a role model in public life. Imaging of 
women as housewives represented in the activities of women who always gives advice to his 
son. He always advised Harima, his daughter with full sincerity and love.   
"Harima, my son, bring luster to the arid soil fertility us to another" (Ratna, 2008: 33).  
The mother wants her daughter can bring a blessing that many in the family, women can 
raise the degree of family better than the present, and to be a girl who could be role models for 
other women in the community. An expectation of a mother for her child. The mother does not 
want her daughter to be a child who is not devoted to parents. 
Representation of women described above indicates the image of women as mothers always 
give advice to her daughter and hopes she wants for their large family harmony in the future.  
Because of the magnitude of expectations, the mother as parents become authoritarian and 
become policy makers for the future of their children. The mother intervened in decisive match 
for her daughter. Mate problem is still a problem of parents, while children are not given the 
freedom to determine their own choices. Kids are not involved in the decision of the family in 
terms of choosing a mate, while the children have views and thoughts as to which women today 
who want freedom in the choice of his heart.  
“Harima, anakku. Kita adalah perempuan dan perkawinan selalu mencegah kita untuk turun 
derajat.” 
“Mama, apakah sekarang itu masih berlaku? Dengan siapa pun aku menikah, darah itu tetap 
saja mengalir di urat tangan dan leherku.”  
“Berhati-hatilah, Ima. Laki-laki itu picik tetapi mereka tak boleh dihinakan. Mereka mungkin 
saja memperalatmu untuk kebanggaannya sendiri. Cinta saja tak akan membuat perutmu 
kenyang, Wa Ima. Dan meski kau makan dengan nasi atau sagu, kau akan terus merasa 
kelaparan bersama mereka” (Ratna, 2008: 39). 
"Harima, my son. We are women. and marriage always prevent us from degenerate " 
"Mama, is that still valid now? With whoever I married, the blood was still flowing in veins 
hands and neck. " 
"Beware, Ima. Man was petty but they should not be humiliated. They may be 
memperalatmu to pride them. Love alone will not make your stomach full, Wa Ima. And 
even if you eat with rice or sago, you will continue to feel hungry with them” 
The mother has its own views in terms of selecting criteria for the man who would become 
her husband. Parents who say that marriage always keep women to degenerate after marriage. 
In the quote above shows a picture of a mother who gave understanding to the child in terms of 
determining a mate. The mother said that a very important thing noticed by an adult woman to 
be married is to prevent the degree of women that's downhill. It is based on the customs of the 
people who have hereditary. But the mind of the child according to curb freedom of thought and 
independence in determining their own with whom the girls are married.  
The most dominant consideration in choosing a mate for a is to be with men who have a high 
social status. When prospective husbands than girls come from the bottom, the dignity of the 
girl going down and not considered in society. For the mother who still hold high the customs 
Thus, love is not enough for a marriage. He suggested to his daughter to be careful in choosing a 
husband. He did not want his daughter to marry any man who unclear origin.  
But the mother thought runs counter to the thinking of the child. Her son wanted full 
freedom kapada itself in determining her future husband someday. The child thinks that her 
mother thought of an idea that does not fit today's longer applied. Such thinking does not favor 
women. Due to the child without a foundation of love marriage is a mistake and coercion must 
be resisted. 
b) Women’s Image as a Child 
As a child should know his potential, so that she can grow and develop into a formidable 
woman. In connection with this, the condition that women can get out of culture, namely; (1) as 
a child, women should be able to think that he loved and special, (2) can do whatever he wants, 
(3) has the right to build grandiose dreams, and (4) women to take risks (Cantor dan Bernay, 
1998: 353). 
In his position as a child, many girls are born from a poor family, stupid, messy, and 
depressed. As well as many daughters born to a prominent family and have a position in society. 
However, the position of families is respected in society and wealth does not always create the 
feeling of a child happy and quiet, it sometimes happens otherwise. Child more distressed than 
the freedom to express what she wants.  
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 Names of families and parenthood in society are a moral burden for a child. Children do not 
have much choice in determining nasipnya. Kids sometimes feel depends on the choices of their 
parents. Children can not explore himself well for fear of destroying the great names that 
carried by a family that is automatically decreased to himself. Even when a child has made a 
mistake and was considered damaging to the family, the child must leave his hometown for the 
sake of their net family back big names.  
Representation of women as a boy who follows his own choice in choosing a mate though it 
should be separated from their families can be seen in the following excerpt 
Duhai lelaki yang mengajariku berpeluh dan menginjak tanahku tanpa alas kaki, 
kepadamulah pelabuhan terakhirku. Dan hidup adalah pelarian yang sempurna dari tanah-
tanah yang kita jejaki. Tanah ini, meski akan jauh aku pergi darinya adalah sejarah 
muasalku juga yang baunya tetap melebihi amis darahku.  
Aku mungkin telah menjadi perempuan analalaki. Bahkan mungkin lebih buruk dari seorang 
batua, mama. Tapi apalah artinya itu kini, Tuhan? Tanah, hanyalah tanah dan darah hanya 
darah (Ratna, 2008: 42-43). 
Oh, man who taught me sweaty and barefoot step on my land, you was my last port. And 
the life was the perfect escape from the lands that we be traced. This land, though I would 
far away from him is the history of my hometown also smelled fishy still exceeds my blood. 
I may have been a female of Bnalalaki. It might even be worse than a Batua, mama. But 
what's that's now, Lord? Land is just dirt and blood only the blood (Ratna, 2008: 42-43). 
From the quote above describes the image of a woman as a child who willingly separated 
from extended family and ennobled down in order to follow her choice. Overview of a child 
(figure Harima) who prefered a man who had taught him many things about life. Harima 
assumed the man she loved was a lot to teach him about the meaning of life and liberty in 
accordance with her wishes. Therefore Harima set his heart on La Sinuru selection. La Sinuru 
understand all their complaints and the reasons that's make Harima loving and brave dare to 
bear any risk whatsoever of his family. At the heart of La Sinuru she steadied her choice and feel 
fit as her husband, despite having to go far from their families and their homeland as well as 
their social status dropped as a woman who marries a man who had a low social level. She 
believes that her choice can now be made free and perfect as women today without being 
burdened by family rules and customs that are not in favor of women.  
He was aware that his actions against the local communities can make a woman discarded 
from family and slumming, but Harima not regret it. He believes though now in a different area 
and do not have a high degree, but he still feel part of the family. Past and present is still alike, 
only time and a different atmosphere.  
b. Women’s Image in the Short Story of La Runduma 
La Runduma is a short story that raised the topic of indigenous issues seclusion for a young 
girl and a father's involvement in the case choose a mate for her daughter. The father has its 
own criteria for in a potential mate for a girl, the similarities of social status or caste in society. A 
husband for his daughter should be higher or equal social status with their families. Meanwhile, 
the daughter emphasizes the feeling of the position or social status in the community for her 
husband. 
1) Women’s Image as Individuals 
As previously discussed, the image of women as individuals talk about personal existence 
who have personal choices. Illustrating female who are aware of her individualistic can also be 
seen in the short story of La Runduma by Wa Ode Wulan Ratna. 
2) Physically Women’s Image 
From a physical representation female in the short story of La Runduma depiction of her 
characters are not as detailed as possible. Imaging female characters can only be seen from the 
other figures responses. In its imagery each female has a different physical with each other. 
Imaging Johra figures as the main character depicted as a young female who followed the 
event confirms seclusion to become a woman. Johra is a woman who is already large when 
viewed in terms of physical.  
“Kau mau menikah?” Tanya Riwa kembali. “Sebenarnya aku tak mau tapi ayahku mau aku 
menikah.” “Kau anak baik.” “Tidak Riwa. Aku hanya pura-pura menjadi anak baik, sebab ritual 
ini membuatku bertambah menjadi kanak-kanak dibanding menjadi dewasa” (Ratna 2008: 5-
6). 
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"Will you marry me?" Asked Riwa back. "Actually I do not want but my father wanted me to 
marry." "You're a good boy." "No Riwa. I just pretend to be good, because it makes me grow 
into a ritual of childhood compared to fledge” (Ratna 2008: 5-6). 
From the above quotation Johra is a young woman who followed the event seclusion along 
with the girls more. Johra attend seclusion forced until he thinks this event actually made it back 
in his childhood were always monitored his movements in an activity. From the dialog above 
shows the physical description Johra mature and ready for marriage. Riwa was described as a 
beautiful woman and handsome. Riwa attend this seclusion with breathtaking senag without 
being forced by anyone.  
3) Psychologically Women’s Image 
As a female who has feelings and thoughts Johra loved a young man who is not equal to his 
family. A man who is not strong and do not have a steady job. But for Johra, valor, permanent 
jobs, and low social status are not an obstacle to love others. From the feelings and thoughts 
that Johra did not question the state of La Runduma when love him.  
La Runduma bukanlah lelaki rupawan, dan hanya pekerja serebutan. Sebab itu ayahku tak 
suka padanya. Sebab lainnya, ia mengiginkan aku menikah dengan laki-laki yang sederajat. 
Untuk itu aku ikut ritual ini (Ratna, 2008: 3). 
La Runduma is not a handsome man, and just casual laborers. Because of that my father 
does not like him. For others, he wanted me to marry a male equivalent. For that I joined 
this ritual (Ratna, 2008: 3). 
The above quote, the representation female thought that love was a man who had a low 
social status in society. Johra want the freedom to make their own soul mate, her father did not 
approve of her love relationship with men who do not have a steady job and social status is not 
equal to them.  
As a woman who has feelings, rejection of the father against La Runduma as loved ones do 
not make it give up. Johra retaining his feelings of love to La Runduma, despite all the risks. His 
father got her in the event of seclusion in order to marry a man who has a high social status. His 
father's business is not as beautiful with reality because at the end of seclusion Johra escape and 
go along La Runduma people whom she loved and so hated by his father. 
4) Women’s Image as Family Member 
As women mature thoughts female can not be separated from family and community life. 
Therefore, the discussion about the image of women in the family will provide in-depth 
explanations challenge the importance of women's social role. 
This section will describe the role of women within the family is divided into two, namely the 
image of women as child and image of women in indigenous. 
a) Women’s Image as a Child 
As a child, Johra grow and develop in a family that has strict customs and the status of their 
parents is respected in the community. His father was a drummer on each occasion of seclusion 
(Posuo) and has a lot of magic. However, the position of the father who is respected not makes 
the heart of Johra as a dear child to his father.  
Lelaki itu ayahku. Namanya Maulidun. Sudah hampir 20 tahun ia menjadi pawang penabuh 
gendang pilihan pada tiap posuo. Aku membencinya, sebab ia tidak menyukai La Runduma, 
lelaki yang tidak bisa pergi dari hatiku (Ratna, 2008: 3). 
The man was my father. His name was Maulidun. It has been almost 20 years he became 
the drummer handler on each Posuo selection. I hate him, because he did not like La 
Runduma, man who could not go out of my heart (Ratna, 2008: 3). 
From the quote above illustrates a view of a child who hates his own biological father. Johra 
hated his father for not liking La Runduma a man whom she loved. The presence of a father 
figure is considered by Johra curb his freedom in determining the way of life and a soul mate.  
The above quotation is also a depiction of a girl to her biological father. Johra considers his 
father as others as a result of a difference of opinion in determining a man uintuk prospective 
husband of a daughter. Johra was not given freedom and independence in the choice of life. 
Johra have a tendency to think that there should be freedom of choice in determining their own 
futures. Because of disagreements makes dark mind of the child up to the heart to hate his own 
father. The words of his father who thought the man she loved as a man asshole make 
loggerheads.  
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 b) Women’s Image in Indigenous  
 Based on local customs, as a woman who has grown up or is ready to marry, then the girl 
should be secluded. This seclusion event has value to a woman who had grown up or already 
has intention to build a household. In the event this seclusion woman taught a wide range of 
expertise that is very beneficial for a girl, because a lot of the lessons contained therein.  
Menurutku posuo juga seperti sekolah kepribadian. Mungkin itu satu nilai yang aku suka 
selain nilai tanpa mengeluarkan dana yang banyak serta tak perlu bertahun-tahun kursus 
kepribadian. Aku belajar cara duduk perempuan, gaya berjalan, bahkan sampai pakole. Aku 
perhatikan Riwa. Gadis itu begitu lugu dan menurut. Ia senang semua acara posuo (Ratna, 
2008:  8). 
I think Posuo is also as the personality of the school. Maybe that was the value that I like 
apart from the value without spending a lot of money and do not need many years of 
course personality. I learned how to sit like female, gait, even pakole. I noticed Riwa. She 
was so innocent and under. He was happy all the events Posuo (Ratna, 2008: 8). 
From the quote above shows that a girl in seclusion event taught about the values and ways 
of behaving which should be done by a girl. Johra the view that this seclusion is still alike event 
with a special school that teaches like female about all things related to femininity. They are 
taught how to sit, gait, and others that should be done by a girl in everyday life. In the event of 
this seclusion, girls are taught the knowledge of womanhood as a knowledge base that must be 
owned by a woman before going to pursue maturity and marriage.   
c. Women’s Image in the Short Story of Bula Malino and La Runduma 
From the description and analysis of the results of both short story above can be obtained a 
description that the image of the two women found this short story is; (1) The main figures in 
two text short story resisting the parental role in determining a mate for her daughter, (2) 
women figures on the second this short story wants full freedom to determine her future 
husband without interference from parents or their individualistic absolute desire, (3) women 
in both the short story is still trapped in a culture that is still gender bias, (4) both raised the 
issue of indigenous short story of Buton, (5) both short story is local color and composed by 
women author who bleed Buton but grew up in the big city, (6) the role of parents is still very 
strong arranging her daughter in choosing a mate, and (7) a collection of short story of Cari Aku 
di Canti-Find Me at Canti by Wa Ode Wulan Ratna generally have local characteristics including 
the short story Bula Malino and La Runduma which is the object of the research study. 
E. Conclusion 
These results indicate that; (1) The female main character in both short story is still shackled 
by traditional matchmaking indigenous still regard a person's social status or caste in society. 
Women figures still have not got the space to express themselves freely in accordance with the 
wishes of each. For example in the short story of Malino Harima Bula as the main character does 
not get its blessing to her love affair with La Sinuru, a man who is not equal to his family. 
Similarly, in short story La Runduma Johra as the main character does not get its blessing to her 
love affair with La Runduma, a man who does not have a regular job and have a low social status 
than with Johra’s family,  (2) women are still subordinate in a society that patriarchal still 
gender bias, (3) both this short story is also raised the same issue of culture matchmaking past 
(traditional) are still affecting women, (4) both text of this short story contains a lot of value -
the value endangered cultures, for example melunturnya local culture such as indigenous 
people Posuo amid the rapid development of world of and ban elope for a man and a woman 
who did not get the blessing of their parents, and (5) both this short story raised problems of 
women in as well as the patriarchal indigenous and still gender bias and written by women.   
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